Philosophy of Contemporary Art

Art History 521

San Francisco Art Institute

Fall 2008

Professor:  Clark Buckner

Meeting time and place:  Friday, 9:00 – 11:45, 3rd St. Lecture Hall

Office hours: By Appointment

Phone: 415.336.2349

Email:  cbuckner@sfai.edu

Recent changes in art practices and institutions have radically challenged the validity of the concepts that philosophers classically employed to account for artwork.  At the same time, developments in philosophy have provoked new approaches to art history and criticism and opened up new ways for artists to think about what they do.  In this course, we will explore this intersection of contemporary art and philosophy with particular attention to 1) the fate of aesthetic form following “the dissolution of medium-specificity” and 2) the politics of aesthetics after avant-gardism.  

We will study how art historians have drawn upon recent developments in philosophy to address these changes through writings by Rosalind Krauss, Peter Burger, Arthur Danto, Jacques Derrida, Claire Bishop, Gilles Deleuze, Johanna Drucker,  Hal Foster, L Hal Michel Foucault, Clement Greenberg, and Jacques Lacan.  Among other artists and art movements, we will look at: Appropriation (Post-Production), New Media, Relational Aesthetics, and Installation Art.

Course Requirements:  Students are required to complete course readings, regularly attend classes, actively participate in class discussions, and complete writing assignments.

Seminar Presentations:  Each student will be required to prepare and present a ten-minute lecture on the work of a contemporary artist.

Writing Assignments: 1.  Four short (400-800 word) reviews of current exhibitions or other contemporary artworks.  Short papers will count for 40% of your grade.

2.  A final 12-15 page paper on a contemporary artist, artwork, or art movement in light of at least two of the critical theoretical models that we will study. This will count for the remaining 50% of your grade

3. Attendance and class participation will count for 10% of your grade

Required Texts:  
All assigned readings will be available for downloading as PDFs at: http://www.mission17.org/Texts.htm

Syllabus

1.
Intro

Art, Contemporary Art, Aesthetics, and Art History

I.  Then and Now I :  Aesthetic Enjoyment

2.
The Autonomy of (Modern) Art:  

Beauty (form), Originality (genius), and Fine Art (Play)

Reading:

Immanuel Kant, excerpts from The Critique of Judgment

“The Analytic of the Beautiful,” pp.  43 – 95

Excerpts on Fine Art and Genius, pp. 170 - 189
3.
Form as Medium-Specificity
Clement Greenberg’s neo-Kantian Formalism 

Texts:

Greenberg, “Avant-Garde and Kitsch,”  pp. 5 - 22

Greenberg, “Modernist Painting, pp. 85 - 93


Artists:


Cezanne,Seurat, Matisse, DeKooning, Pollack, etc.

4.
Pluralism (as heterogeneity)





1st Review 

Arthur Danto’s neo-Hegelian declaration of the end of art history


Reading:

Danto, “Art After the End of Art,” pp. 115 - 128


Other Reading:


Kaprow, “The Education of the Un-Artist, Part I” pp.97 - 109 


Artists:


Pop:  Rauschenberg, Johns, Warhol, Lichtenstein, Murakami, Oldenburg,


Fluxus: Cage, Kaprow, Maciunas, Ono, Paik, etc.

II.
Then and Now II:  The Politics of Aesthetics

5.
The Politics of Aesthetic Form
Texts:

Friedrich Schiller, On the Aesthetic Education of Man, 

6.
Marxism 







Reading:
Karl Marx



"Communist Manifesto,"  pp. 221 - 238



"Alienated Labor," pp. 77 - 96



"The Fetishism of Commodities," pp. 435 - 439


“The Work of Art in the Age of Mechanical Reproduction,”  W. Benjamin

7.
Pluralism (as heteronomy)

The politics of aesthetics after avant-gardism… the end of art history?


Reading:

Hal Foster, “What’s So Neo About the Neo-Avant-Garde,” pp. 5 – 32

Other Reading:

“Complicitous Form,” 

IV.  Now

8.  
Between Then and Now:





2nd Review 
Phenomenology

Minimalism, Performance, and Conceptual Art


Texts:


Martin Heidegger, “The Origin of the Work of Art,”  pp. 17 - 81


Artists:

Minimalism:  Stella, Judd, Morris, Serra

Performance Art:  Kaprow, Carolee Schneeman, Chris Burden 

Conceptual Art: Marcel Broodthaers, Joseph Kosuth, Hans Haacke, Dan Graham

9.
Deconstruction








Reading:
Jacques Derrida, “Signature, Event, Context,” pp. 80 - 111

Other texts:
Jacques Derrida, “The Law of Genre,” pp. 55 – 81

Selections from “Post-Production,” Bourriaud, TBA


Artists:

Appropriation #1:  Sherrie Levine, Richard Prince, Jeff Koons

Appropriation # 2 (Citation): Madonna, Cindy Sherman, Nikki S. Lee, Michelle O’Marah, etc.

10.
Installations, Archives, and the Rise of the Curator

Reading:

“Mimetic Engulfment,” from Installation Art, Claire Bishop, pp. 82 - 101

Other Reading:


“1992,” from Art Since 1900, pp.624 – 629

Irene Calderoni, “Creating Shows: Some Notes On Exhibition Aesthetics at the End of the 1960s,” pp. 63 - 79

Artists:  Dan Graham, Fred Wilson, Renee Greene, Andrea Fraser (Orchard), Thomas Hirschorn, Olafur Eliason, etc.

Curators:  Harald Szeeman, Walter Hopps, Ralph Rugoff, Jean-Hubert Martin, Hans Ulrich Obrist, Jens Hoffmann, Hou Hanru, Okwui Enwezor, etc.

11.
Schizoanalysis


New Media


Video as Visual Culture

Required Texts:


Gilles Deleuze and Felix Guattari,

“Introduction: Rhizome” from A Thousand Plateaus: Capitalism and Schizophrenia,

 pp.  3 - 25


Other Reading:


David Joselit


Artists:


Video - TBA

New Media - TBA

12.  
The Gaze I:, Identity Politics, Post-Colonialism, and Globalization
 3rd Review 

Reading:

Judith Butler, “Subjects of Sex / Gender / Desire,” pp. 1 – 33

bell hooks, "The Oppositional Gaze," pp. 115 - 131


Other Reading:


“Curating Beyond the Canon,” An Interview with Okwui Enwezor, pp. 109 - 122 

13.
Social Sculpture and the Politics of Aesthetics (Radical Democracy)

Texts:

“Relational Form,” Nicolas Bourriaud, 11 - 24


“Antagonism and Relational Aesthetics,”  Claire Bishop, pp. 446 - 472


Other Reading:

“Hegemony and Radical Democracy,” Mouffe and Laclau, pp. 149 - 194

Artists:  Joseph Beuys, Tom Marioni, Helio Oiticica, Group Material, Janet Cardiff, Felix Gonzalez-Torres, Miranda July, Harrell Fletcher Rirkrit Tirivanija, Santiago Serra, Carsten Holler, etc.

14.
The Gaze II:  Lacan, the Abject, and the Formless


Reading:

Rosalind Krauss, “’Informe’ Without Conclusion, pp.89 - 105

Jacques Lacan, TBA

Other texts:

“1964,” Art Since 1900, pp.464 - 469

“1994,” Art Since 1900, pp.645 - 649


Artists:

Gunter Brus and the Viennese Actionists, Louise Bourgeois, Mike Kelly, Paul McCarthy, Kiki Smith, Robert Gruber, etc.

15.
Conclusions







Final Papers 

